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I make large wall mounted works that depict landscapes, which is a subject I have been dealing with 

for more than 14 years. At first glance, my pictures appear to be traditional paintings, but closer 

inspection reveals them to be constructed from small pieces of brightly coloured fabric sewn 

together. My technique draws on new and old technologies, notably Photoshop and sewing appliqué. 

Beginning with my own photographs of the landscape, the images are broken down into discrete 

areas of form and colour in Photoshop. With blueprints that serve the same function as cartoons for 

tapestry-makers, I match coloured fabric to each area, further simplifying the tones and colours, 

which are cut out by a team of assistants. I then stitch the masses of fabric pieces together. The 

stitching reads as a dark outline, and the resultant images have been described by critics as 

distinctive and extraordinary. 

 

My work resembles or evokes several different things, including paintings, tapestries, comic-book 

illustrations and camouflage patterns. There is also an idealised quality to them because the places 

have a heightened sense of reality about them, with sharper, cleaner, edges. The effect is one in 

which the world is rendered pristine and unused. Yet I don’t have a nostalgic view of nature. Mine is 

a practice that is rooted in human interaction with landscape, with the transient impact of industry, 

transport and habitation. 

Landscape is first and foremost a construct of the mind; the wilderness does not name itself, but is 

defined and labelled by man. Thus the concept of “landscape” is the interface by which we humans 

interact with our environment. Now in 2010, it would appear that governments are finally accepting 

that our fossil-fuel fuelled economy is causing untold damage to the delicate balance of our 

ecosystem, and that it is a major threat to the survival of nature as we know it. How landscape is 

framed within our perception has probably been the most important question faced by humans since 

the beginning of the Industrial Revolution, but one that is only now being taken seriously.  

I first conceived of constructing landscape paintings using a traditional handcraft technique in 1997, 

when I became increasingly concerned about the effects of cheap garments and other consumer 

products then flooding Western markets on our own economies, on communities in the Third World, 

and on the environment. Oil painting and the production of needle-crafted goods occupy opposite 

ends of the capitalist value scale. In swapping paint for fabric, the values these mediums have 

traditionally signified are exchanged, and needlework is re-positioned as an equal to fine art. With 

my work I challenge common perceptions of production values and the relationship of this to the 

environment. The point where art and politics meet is of fundamental importance to me, though 

mine isn’t an “in-your-face” political statement but one that provokes thoughts in a quiet way.  

I see my work as very much part of the global Slow movement, which is now gaining momentum. 

Slow is a different way of thinking about how we conduct our lives—from the food we eat and how 

we travel, to the way our cities are constructed and function—that takes environmental impact into 

account. It is the only answer that I, as an artist, have able to come up with in response to the 

escalating problems we now face as a species, and the need to re-assess our production values and 

think about how the environment is framed within those values. 

My appliqué works are not the product of third world labour (it has often been suggested I farm the 

production of my work out to China), but are made in my Amsterdam studio, employing the help of 

a team of people from many different backgrounds (sometimes as many as 12 at a time). It would be 

impossible to produce the large pieces alone - a work on the scale of 200 x 300 cm will take more 

than a thousand hours, is big to handle and can weigh over 6kg so extra pairs of hands are required 

to take the weight and length when guiding the fabric through the sewing machine. I do all the 

sewing myself. 
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Other Side from Vegas 2008 Stitched fabric over canvas 225x165 cm 

 



 

Mohave Point 2009 stitched fabric over canvas 120x250cm 

 

 

 

 

Monumental Rocks at entrance to Hidden Valley 2008 stitched fabric over canvas 150x225cm 



 

Installation view Skyline - Landscape & Memory 2008 rahncontemporary Zurich 

 

 

 

 

Oasis of Mara No.2 2007stitched fabric over canvas 165x225cm 



 

waterfall 2005 stitched fabric over canvas 300x200cm



 

A macro detail of Oasis of Mara No.1 shows how works are constructed 



 

island 2006 stitched fabric over canvas 150x350cm 

 

 

b4055 2001 stitched fabric over canvas 140x350cm  

 

 

field 2001 stitched fabric over canvas110x220cm 



 

From left to right:  Tamarindo Beach 2004, 225x165cm Dunes 2004, 225x175cm and Across the Valley 2004, 

225x175cm Rugens Rocks 2005 175x345cm installation view solo show at Elizabeth Dee Gallery, NY 2005 
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Other Relevant Experience 

 

For more than five years Rowena Dring has been working with Vital Arts, the organisation 

charitably funded to deliver arts programmes for the well-being of patients and staff at Barts and the 

London NHS Trust hospitals. This work has included public art commissions involving staff and 

patients, exhibitions and purchases for the permanent collection.  
 

 
 

Think of paradise 2005, 160x 370 cm installed in the resource library of the West Wing, Barts Hospital, along with 

some of the ladies from the Breast Cancer Support Group who assisted in the production of this work. 


